Orwell’s Shooting an Elephant 

Claim: “when the white man turns tyrant it is his own freedom that he destroys.” 

Figures of Speech –

Alliteration 
Repetition of a Consonant Sound 
He looked suddenly stricken,  
An enormous senility seemed to have settled upon him. 
Anaphora 
Anaphora is a figure of speech in which a word or phrase is repeated at the beginning of a clause or another group of words. 

Some of the people said that the elephant had gone in one direction, some said that he had gone in another, some professed not even to have heard of any elephant. 

I looked at the sea of yellow faces above the garish clothes—faces all happy and excited over this bit of fun, all certain that the elephant was going to be shot. . 
Metaphor 
Comparison of Unlike Things Without Using Like, As, Than, or As If 

I could feel their two thousand wills pressing me forward, irresistibly. (Comparison of wills to a physical force) 
I was only an absurd puppet pushed to and fro by the will of those yellow faces behind. (Comparison of the narrator to a puppet)
Oxymoron 
Combination of Contradictory Terms 

grinning corpse 
Onomatopoeia 
Word that sounds like what it means

He was breathing very rhythmically with long rattling gasps,  

Paradox 
Contradictory statement that may actually be true 

[A] story always sounds clear enough at a distance, but the nearer you get to the scene of events the vaguer it becomes.  
I perceived in this moment that when the white man turns tyrant it is his own freedom that he destroys.
Simile 
Comparison of Unlike Things Using Like, As, Than, or As If 

The friction of the great beast's foot had stripped the skin from his back as neatly as one skins a rabbit.  (Comparison of the elephant's action to that of a man skinning.a rabbit) 
[T]he elephant looked no more dangerous than a cow. (Comparison of the elephant to a cow) 
[H]e seemed to tower upward like a huge rock toppling, his trunk reaching skyward like a tree. (Comparison of the elephant to a rock) 
The thick blood welled out of him like red velvet. . . . (Comparison of blood to velvet)
Context-

After fighting three wars with the Burmese—the first from 1824 to1826, the second in 1852, and the third in 1885—the British gained control of Burma and incorporated it into India. The British dominated the economic, political, and social life of the their conquered lands. The British got the best jobs, held the top government posts, and exploited the natural resources. They also erected social barriers between themselves and the natives. All the while, native resentment of the English was building. In the twentieth century, this resentment continued to increase. George Orwell was among a few dissident voices that called attention to the evils of British imperialism.
The story is the same as the end of “Burmese Days” and draws on Orwell’s experience as a colonial official in India and Burma, two regions of the British Empire, in the middle of the century between the two world wars. The story (which some critics consider an essay) concerns a colonial officer’s obligation to shoot a rogue elephant. The narrator does not want to shoot the elephant, but feels compelled to by a crowd of indigenous residents, before whom he does not wish to appear indecisive or cowardly. The situation and events that Orwell describes underscores the hostility between the administrators of the British Empire and their ‘‘native’’ subjects. Both sides feel hatred, distrust, and resentment. The situation is universally degrading. The shooting itself involves enormous pathos conveyed economically in a few words. 

1) Split into four groups of 2-3 students

2) Give each group one of the following rhetorical strategies: 1) diction   2) tone (and shift in tone)  

3) selection of detail  OR  4) contrast  

3) Each group will write a body paragraph for the following prompt. Body paragraphs should have a clear topic sentence, include at least 10 sentences of analysis, identify at least 5 examples of the given rhetorical strategy connected to the specific effect of that example, and answer the following question: How does Orwell use 1) diction  2) tone  3) selection of detail  OR  4) contrast  to convey his theme that “when the white man turns tyrant it is his own freedom that he destroys”?
PASSAGE: I had halted on the road. As soon as I saw the elephant I knew with perfect certainty that I ought not to shoot him. It is a serious matter to shoot a working elephant – it is comparable to destroying a huge and costly piece of machinery – and obviously one ought not to do it if it can possibly be avoided. And at that distance, peacefully eating, the elephant looked no more dangerous than a cow. I thought then and I think now that his attack of "must" was already passing off; in which case he would merely wander harmlessly about until the mahout came back and caught him. Moreover, I did not in the least want to shoot him. I decided that I would watch him for a little while to make sure that he did not turn savage again, and then go home.  But at that moment I glanced round at the crowd that had followed me. It was an immense crowd, two thousand at the least and growing every minute. It blocked the road for a long distance on either side. I looked at the sea of yellow faces above the garish clothes-faces all happy and excited over this bit of fun, all certain that the elephant was going to be shot. They were watching me as they would watch a conjurer about to perform a trick. They did not like me, but with the magical rifle in my hands I was momentarily worth watching. And suddenly I realized that I should have to shoot the elephant after all. The people expected it of me and I had got to do it; I could feel their two thousand wills pressing me forward, irresistibly. And it was at this moment, as I stood there with the rifle in my hands, that I first grasped the hollowness, the futility of the white man's dominion in the East. Here was I, the white man with his gun, standing in front of the unarmed native crowd – seemingly the leading actor of the piece; but in reality I was only an absurd puppet pushed to and fro by the will of those yellow faces behind. I perceived in this moment that when the white man turns tyrant it is his own freedom that he destroys. He becomes a sort of hollow, posing dummy, the conventionalized figure of a sahib. For it is the condition of his rule that he shall spend his life in trying to impress the "natives," and so in every crisis he has got to do what the "natives" expect of him. He wears a mask, and his face grows to fit it. I had got to shoot the elephant. I had committed myself to doing it when I sent for the rifle. A sahib has got to act like a sahib; he has got to appear resolute, to know his own mind and do definite things. To come all that way, rifle in hand, with two thousand people marching at my heels, and then to trail feebly away, having done nothing – no, that was impossible. The crowd would laugh at me. And my whole life, every white man's life in the East, was one long struggle not to be laughed at.

